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2.1 | Coherencia. ldentificacion y funcién de los conectores

Hlumina las parejas inglés-espaiiol del mismo color. Fijate en el ejemplo:

- [4furthermore| I16 porcontraste[ [3adema's del ngﬁnally ‘

‘19 mientras que ‘ bz a pesar del L13 nevertheless [ ‘ 17a diferencia‘ Jﬂafter f

|25 at first ‘ l 14 on the contrary ] ‘ 3 besides] b por afiadidura, ademas |

bo a pesar ‘ Lsin addition ‘ ‘ 22 before—‘ [ 8 pero ‘ ‘ 24 primero I hs con todo, mas, todavia f
Lﬂ however ‘ \jconversely‘ ‘13 sin embargo, no obstante] |12in spite ofl ‘16in contrast to]
[19 whereas l | 17 unlike—‘ lzo en cambiol ‘ 18 yetl mpor el contrario ] | 10 despite 1

‘15por otra parte, de otra manera ] | 4 ademas ‘ | 6 moreover ‘ bon the other hand ‘

- | 20 instead ] } 2y ‘ 22 aﬁtes ‘ g contrariamente ‘

Eﬁnalmente. por Oltimol |21 despuésr m | 8 but ‘ | 25 al principio 1

|6ademés, por otra partel Ilsin embargo, no obstantel ‘2 and‘ ‘7aunque—|

B Utilizando las parejas de conectores que iluminaste, escribe en tu cuaderno,
bajo el titulo “Conectores de adicién”, los siguientes conectores y su significa-
do: also, and, besides, furthermore, in addition, moreover.

A. Conectores de adicion

Sirven para unir elementos iguales en un enunciado y frases o enunciados, y agre-
gan informacién (véase el cuadro Conectores, de las pp. 91-92). A continuacién se
sefialan algunos de ellos:

CONJUNCIONES DE COORDINACION :
UNA FRASE PREPOSICIONAL CONECTORES O PALABRAS DE ENLACE

Y CORRELATIVAS ENTRE DOS CLAUSULAS
DENTRO DE UNA CLAUSULA EN EL SEGUNDO ENUNCIADO O CLAUSULA
O ESTRUCTURAS IGUALES

Besides = ademas de | And =y i Also = ademas
In addition to = ademéas | Nor = ni i Furthermore = ademas
de i Notonly ... but (also) = nosélo..sino | Besides = también, ademas
! (también) i What is more = lo qué es mas
Examples: i Neither .. nor=ni..ni i Infact = de hecho
Besides dancing | like ! Both..and = tanto..como,alavez.. ! Certainly = ciertamente, desde luego
singing. DY i As a matter of fact = en realidad
; ! In addition = ademas
The rooms have a ceiling | Examples: i Moreover = ademas, por otra parte
fan in addition tothe air | Peace and love. Additionally = adicionalmente, por afiadidura
conditioning. | Actually = en realidad, de hecho, en efecto

Above all =sobre todo
Indeed = es mas, en efecto, realmente

Matter is neither created nor destroyed
i but only transformed.

Isla Mujeres is colorful and natural, with | Example:
i both exclusive hotels and inexpensive To highlight text press the CTRL button, hold it
i accommodations. i down, and also press the letter A.
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UNIDAD 2  Como obtener ideas generales

Bl Indica el significado de los conectores que aparecen resaltados en el siguien-
te texto como se muestra en el ejemplo: |

- — - — —_—_- = = — = — = 77
I
l
| 57
I
l
I
l
|
1 An Illusive Phantasm of Friendship & Love

A memoir adapted from the original correspondence

By Ron Koster

1 letter for Friends & Lovers, not only for those who may be in search of a spe-

cial friend or a kind, gentle lover, but also for those who may have felt the pain

| of loss of such a beloved one in their lives, and, perhaps especially, a letter to help
l celebrate along with those fortunate couples for whom such love and companion-
ship has been so happily discovered.

| This love letter, though fictional in presentation and nature, is also genuinely
autobiographical in reminiscence and source. This is the true story, my story, my

| treatise, poem and song in praise of the lofty heights and fathomless depths of
l love...

- SHmm..

| Do you know what Id like to do? 1'd like to just sit with you in a room somewhere
l and share in a quiet moment of your time.

How silly of me, no...

'd love to be with you in springtime by the shore of a misty pond, sitting
on a log as a choir of crickets and frogs performs our sunrise ceremony,
watching a loon yonder beckoning its mate through the cottony wisps,
" as they all drift silently over the mirrored landscape. I'd love to just sit
1 there with you until the first ray of dawn breaks suddenly through on the horizon,

alighting upon your face only to reveal the twilight that remains forever a-twinkling
| inyour eyes, betraying your wondrous secret so sublime.

I think the Gods would then surely look from the Heavens upon you and confess

SO
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2.1 | Coherencia. Identificacion y funcion de los conectores

r— - — — — - . . . __

the divinity of your Soul, declaring your Spirit more beautiful
| than she of Troy, for whom not a mere Agamemnon would they
| command to launch a thousand ships, but for you, My Friend,

would they summon hither a distant star, to bequeath an eter-
| nal rainbow unto your world, to bestow joy and hope upon

your dreariest day, and be a guide for me, forever returning me
| to you in this life, and every lifetime to come.
. I'would love to just sit there with you, hold your hand in mine and listen to the
| world just being around us, just as we are... just sit there...

Gort One

ou appear in my thoughts so often of late and I cannot help but think
how unique you've become to me, how exceptional it has all been in
getting to know you. You are simply that rare kind of person one sel-
dom meets in a lifetime, that some never meet; the respect, the fond-
ness and warmth that I feel seem to have become an affection of mystical propor-
tions, with a depth that reaches to the very core and breath of my Soul. For the first
| time in my life I no longer need to talk of what is possible, of what could be, for with
you every thought that enters my mind as I pen these words is a song of praise, a
| celebration and a thanksgiving for what simply is, for what we already do share so
joyfully between us.
The moments we have spoken have been moments that I've very easily learned
| tolook forward to with sparkling anticipation, not only for my own self, but for the
sake of both our selves and, in turn, for those around us, for those younger than us
| as well as those older, for all these generations we now see before us, and all those
that have and shall come after. I have looked upon them as a few hours where our
greatest thoughts, dreams and disappointments could be shared without fear or
| risk, where all that I would be welcoming in return would be nothing less than an
echo of everything that I had been trying to co-respond on with another for so long.
Our talks have been so full of empathy and understanding, they've
been such thought-provoking and spirited, if not actually helpful,
even healing, conversations. I've gotten to know you and all your
deepest cares and concerns so very quickly, and it has all been so
very overwhelming for me — I feel as though we have known each
other since the moment we were both borne unto this world, if not,

indeed, for all eternity.

¢ Copyright © Ron Koster/
. Psymon —used with

permission.
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UNIDAD 2 = Como obtener ideas generales

Los conectores unen ideas. Por ejemplo en:

q letter for Friends & Lovers, not only for those who may be in search of a spe-
ial friend or a kind, gentle lover, but also for those who may have felt the pain
of loss of such a beloved one in their lives...

Observa que la conjuncién correlativa o de coordinacién not only se “coordina’
friend or a kind, gentle lover” con la idea “for those who may have felt the pain
of loss of such a beloved one in their lives..."” en una estructura del tipo enun-

ciado simple + conjuncién coordinada + enunciado simple.
Contesta las siguientes preguntas:

‘al En el texto “A Letter to an Imaginary Friend”, la carta no es sélo para los
amigos y amantes sino también para alguien mds. ;Para quiénes?

.b) En el prélogo, el autor describe varias situaciones en las que quisiera
estar. Enumera y escribe en espafiol, en tu cuaderno, cudles son estas
situaciones.

_c! Del “Part One” elige y escribe en tu cuaderno tres frases o enunciados uni-
dos por and.

'd] Escribe con tus propias palabras la idea general de las frases y enuncia-
dos del ejercicio anterior. -

‘e En equipos de dos analicen cuédles son las ideas que estan unidas por as
well as y escribanlas en su cuaderno, tanto en inglés como en espaiiol.
B. Conectores de contraste
Bl Escribe en tu cuaderno bajo el titulo “Conectores de contraste” los siguientes
conectores y su significado: although, but, conversely, despite, however, in spi-
te of, nevertheless, on the contrary, on the other hand, in contrast to, unlike, yet,

whereas, instead.,

Los conectores de contraste se utilizan para oponer o contrastar ideas (véase el
cuadro Conectores, pp. 91-92). A continuacién te presentamos algunos de ellos:
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